Press Invitation
Escape the Christmas mayhem for quiet contemplation with
Biber’s Rosary Sonatas
The English Concert showcases their principal violinists with a
programme of spiritual and virtuoso works

6 December 2017 | Kings Place, London
The English Concert
Nadja Zwiener violin
Tuomo Suni violin
Emilia Benjamin viola da gamba
Tom Foster harpsichord/organ
Corelli Trio sonata in F Op. 3, No. 1
Matteis Prelude for solo violin in A
Biber ‘The Annunciation’, Sonata No. 1 in D minor from Rosary Sonatas
Purcell Trio sonata No. 3 in D minor Z. 792
Biber Partita VI in D from Harmonia Artificiosa
Simpson Division for viola da gamba in E minor
Purcell Sonata No. 3 in D minor Z. 792
Biber ‘The Nativity’, Sonata No. 3 in B minor from Rosary Sonatas
Rosenmüller Sonata No. 2 in E minor
Corelli Trio Sonata in A Op. 3, No. 12
The English Concert makes their Kings Place début on 6 December in an

intimate sonata-filled programme of Corelli, Matteis, Biber and Purcell
featuring their soloists, Nadja Zwiener, Tuomo Suni, Emilia Benjamin
and Tom Foster.

Nadja Zweiner offers her insight into Biber's music

A highlight of this festive programme will be excerpts from Biber’s Rosary
Sonatas. The Rosary Sonatas, composed around 1676, and is a collection
of fifteen short sonatas, each with a title relating to the Christian Rosary
devotion practice and the Feast of the Guardian Angels. Rediscovered in
1905, the Rosary Sonatas are Biber’s most well known composition,
prized for its virtuosity, programmatic nature,
and scordatura tunings.
The fifteen mysteries of the Rosary are
meditations on key moments in the life of
Christ.
These
would
be
celebrated
by
processions around a cycle of fifteen paintings,
in which believers would recite a series of
prayers in relation to each artwork. Each sonata
corresponds to one of the fifteen mysteries,
divided into three categories: Joyful Mysteries,
Sorrowful Mysteries and Glorious Mysteries.
Marking her tenth year with The English
Concert, Nadja Zweiner has chosen to perform ‘The Annunciation’ and
‘The Nativity’ from Joyful Mysteries.
The manuscripts are illustrated by small
copperplate
engravings
of
religious
scenes,
further
emphasising
the
programmatic nature of the work.
Elsewhere in the programme, the soloists
will perform virtuoso string works by
Corelli, Mattheis, Purcell, Simpson and
Rosenmüller.

The English Concert & Harry Bicket

We love music of the baroque and classical periods, and we believe that
through our performances on original instruments, with styles of playing
and singing appropriate to a composer or period, we can get to the
essential core of the music. With our international group of close-knit
musicians, many of whom are soloists in their own right, anything is
possible.
“Each instrumentalist played as though personally responsible for
the entire show, wringing out every ounce of drama: at one point
during Act II, the cellos unleashed such a torrent of fury that they
threatened to upstage the cast.” Financial Times
Just because we have an enviable reputation, established since our
foundation in 1973 with Trevor Pinnock, does not mean we rest on our
laurels. Indeed, whether led by our Artistic Director Harry Bicket, or
guests such as our newly appointed Principal Guest Director and
fortepianist Kristian Bezuidenhout, we always strive for excellence.
“Harry Bicket and his English Concert chamber orchestra, held
Carnegie Hall’s audience in thrall for nearly nine minutes as she
[Joyce DiDonato] wrung every bit of emotion from this music.”
New York Times
But it is not just about our award-winning discography, or who we have
worked with, it is about reaching the audience and making music
together. This is why we are always on the look-out for exciting new
opportunities and new ways to tell a story, whether we are working with
the likes of Tom Morris to stage Handel’s Messiah, bringing its emotional
and dramatic essence to the fore, or interacting in a more intimate way in
Shakespeare’s Globe or the Wanamaker Playhouse.
“Through it all, Bicket and The English Concert were nothing short
of brilliant. Sporting perfectly tight ensemble, spacious and
ringing tone, a variety of colors, gleaming strings and clean,
forceful brass, they are the model of a period chamber orchestra
in every sense.” New York Classical Review

Central to our activities is our flourishing commission from Carnegie Hall
to present one Handel opera-in-concert each year. Starting with
Radamisto in 2013, subsequent performances of Theodora, Alcina,
Hercules, Orlando, and most recently Ariodante, have seen the orchestra
in major concert halls across Europe and the US, alongside Joyce
DiDonato, David Daniels and Sarah Connolly. This season, Iestyn Davies
appears in the title role of Rinaldo.
“Bicket's band is in its element in this repertoire”
Sunday Times
“Primed and polished over a sequence of concert performances in New
York, Vienna and Hamburg, Harry Bicket and The English Concert’s
Ariodante was fuelled by female energy”
The Times – 5* review of Ariodante, 2017
“a performance so stunning it was liable to make even the most jaded of
early-music skeptics take note.”
New York Classical Review – review of Ariodante, 2017
“A superb performance that left the audience glowing with pleasure.
Unobtrusively yet firmly overseen by Harry Bicket, leading the spritely
English Concert from the harpsichord, it was staged in bare, uncostumed
concert form.”
Telegraph - 5* review of Orlando, 2016
“The choir and orchestra of The English Concert were on impeccable form
under Bicket, with high-definition articulation and tonal quality
underlying everything they did”
The Guardian – 5*review of Hercules, 2015
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