Alceste: an opera for Louis XIV
Christophe Rousset and Les Talens Lyriques launch their latest Lully
opera recording at a performance of Alceste at the Opéra Royal in
Versailles on 10 December

Sunday 10 December 2017, 3pm
Opéra Royal, Versailles, France
Lully Alceste ou Le Triomphe d’Alcide
Les Talens Lyriques
Choeur de chambre de Namur
Christophe Rousset music director
Judith van Wanroij Alceste, la Gloire
Edwin Crossley-Mercer Alcide
Emiliano Gonzalez Toro Admète, Apollon
Ambroisine Bré Céphise, Proserpine
Douglas Williams Lycomèdes, Caron
Étienne Bazola Cléante, Straton, Pluto, Éole
Bénédicte Tauran Thétis, Diane, Nymphe de la Marne
Lucía Martin Cartón Nymphe de la Seine, une nymphe, une femme affligée, une ombre
Enguerrand de Hys Lychas, Phérès, Alecton

CD Release of Alceste on Aparté in December 2017
Copies will be made available at Versailles (December 10)
Christophe Russet and Les Talens Lyriques return Lully’s opera Alceste to the Palace of
Versailles in a performance at the Opéra Royale on Sunday 10 December. This coincides will
the release of Les Talens Lyriques’ recording of Alceste – the seventh in their series of Lully
operas. The all-star cast includes Judith van Wanroij in the title role, Edwin CrossleyMercer as Alcide and Emiliano Gonzalez Toro as Admète.
Louis XIV commissioned the Italian composer Jean-Baptiste Lully to establish French
Opera as a foundation of artistic excellence at the Palace of Versailles. As the symbol and
seat of a triumphant monarchy, Versailles was as much a political phenomenon as an
artistic one. In a society where the outward show of the king was closely linked to the

image of a God, all the arts were harnessed to project the glory of Sun King’s reign.
court defined French style and taste – Le Bon Goût.

His

This was Lully’s second opera, following Cadmus and
Hermione, which had so endeared him to the King that
‘the king declared that if he was in Paris at the time of
the performances, he would go every evening’. Lully
and the librettist Quinault created an opera which told
a story of courtly love and power that the King would
feel close to.
Lully’s Alceste was first performed in 1674 at the
Théâtre du Palais-Royal as a celebration of Louis XIV’s
victory against Franche-Comté and the prologue
features nymphs longing for his return from battle. Adapted from Euripides’ Alcestis, it is a
tragedie en musique in a prologue and five acts. It tells the story of Alceste, the queen of
Thessaly, who takes her mortally wounded husband Admetus’ place in the underworld.
This theme of the underworld is recurrent through Les Talens Lyriques 2017/2018 season.
Rousset explores the well-known interpretations of Orpheus’ descent into the underworld in the
operas and cantatas of Monteverdi at a concert at Wigmore Hall at a concert titled Love and
Death in Venice at Wigmore Hall on 26 February, and Gluck’s Orphée et Eurydice in
Toulouse from 21 to 25 February. They will also perform Landi’s La Morte d’Orfeo in a new
production by Pierre Audi in Amsterdam from 23 to 26 March. Les Talens Lyriques will also
mark Gounod’s bicentenary with a concert performance of Faust in its first version with spoken
dialogue, starring Véronique Gens and Jean- François Borras, at the Théâtre des
Champs-Élysées during Palazzetto Bru Zane’s annual Paris festival in June.

Continuing in the theme of the music of Louis XIV’s court, Rousset and Les Talens Lyriques
will celebrate the 350th anniversary of Francois Couperin’s birth with a half-day
exploration of his music at the Barbican Centre’s Milton Court on 14 January 2018.
Titled Lumiere et Ombre, these two programmes explore the dualities of light and dark in
Couperin’s works. Couperin Le Grand was court harpsichordist from 1717, one of the
highest possible appointments for a court musician, and his role was to provide chamber
music for the Sun King at diplomatic receptions and private occasions. His keyboard
treaties were much loved by J.S Bach, Strauss, Brahms and Ravel.
Jean-Baptist Lully
Jean-Baptiste Lully (1632-1687), born Giovanni Battiste Lulli in
Florence, arrived as an immigrant in France in 1646, entering the
service of Louis XIV in 1652 and rising to a position of great
intimacy with the King, whose taste in music and ballet he shared,
as well as his love of mythology.
By the age of 30 Lully was in charge of all royal music. In the
early 1670’s he obtained the sole patent to present opera and
produced a series of ‘tragédies en musique’, or ‘tragédies lyriques’.
They comprised a prologue followed by five acts, with ballet an
essential component.
From 1673-1686 Lully composed 13 of
these, 11 of them with librettist Philippe Quinault. Quinault was
the co-inventor of the Tragédie lyrique genre and collaborator on
all but two of Lully’s operas.

“Les Talens Lyriques demonstrates Lully’s art at its most appealing”
David Vickers, Gramophone
“Christophe Rousset is indisputably the outstanding Lully conductor of our day,
or indeed perhaps any other day”
Opera Now, April 2017

Christophe Rousset
Harpsichordist, Conductor and Musicologist
Founder of the period instrument ensemble Les Talens Lyriques, Christophe Rousset is an
inspirational musician and conductor specialising in the baroque and classical repertoire.
Particularly inspired by European music of the 17th and 18th centuries, Rousset has
rediscovered forgotten operas such as Antigona by Traetta, La Capricciosa Corretta by
Martin y Soler, Armida Abbandonata by Jommelli, La Grotta di Trofonio by Salieri and
Temistocle by Jean-Chrétien Bach.
His
many
recordings
include
the
complete
harpsichord works of François Couperin, JeanPhilippe Rameau, d’Anglebert and Forqueray, and his
interpretations of works by J. S. Bach (Partitas,
Goldberg Variations, Harpsichord Concertos, English
Suites, French Suites, Klavierbüchlein für Wilhelm
Friedemann, Well-tempered Clavier are regarded as
references. With his ensemble Les Talens Lyriques,
his great successes on disc include Pergolesi’s Stabat
Mater, Mozart’s Mitridate, several operas including
most recently Rameau’s Zais and Salieri’s Les
Danaides as well as many critically acclaimed
recordings of operas by Lully including Persée,
Roland, Bellérophon, Phaeton, Amadis and Armide. Christophe Rousset has received
honorary awards from the French government for his pioneering efforts work in classical
music.

Les Talens Lyriques
The vocal and instrumental ensemble Les Talens Lyriques was founded in 1991 by
Christophe Rousset. By choosing the name, the conductor attested to his passionate
interest in an 18th century music repertoire which he has fortunately begun to reintroduce to the public. Rousset, however, has in no way neglected composers of the
previous century.
The repertoire ranges from Monteverdi (L’Incoronazione di Poppea) to Handel (Scipione,
Riccardo Primo, Rinaldo, Admeto, Giulio Cesare, Serse, Tamerlano, Alcina, Ariodante),
Lully (Persée, Roland, Bellérophon, Phaeton, Amadis, Armide), Cimarosa (Il Mercato di
Malmantile, Il Matrimonio Segreto), Traetta (Antigona, Ippolito ed Aricia), Jommelli
(Armida abbandonata), Martin y Soler (La Capricciosa Corretta) and even Mozart

(Mitridate, Re di Ponto).
Les Talens Lyriques has recorded for DECCA (Universal Music), Naïve, Ambroisie, Aparté
and Virgin Classics and more recently for Aparté and Outhere. In 1994, the ensemble has
realised the original soundtrack of the film Farinelli il Castrato.
Les Talens Lyriques are supported by the Ministry of Culture and Communication and
the City of Paris. In addition, the ensemble is grateful for the generous support of the
Annenberg Foundation / GRoW - Gregory and Regina Annenberg Weingarten and
the
Friends
of
the
Cercle
des
Mécènes.

For more information on any of the above, please contact:
Nicky Thomas Media
101 Bell Street, London NW1 6TL
+44 (0)20 3714 7594 | +44 (0)20 7258 0909
info@nickythomasmedia.com
www.nickythomasmedia.com

